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LES INROCKS TRANSLATION 

At 33, the lead singer of Asyl shows his dark side and 

revives the new­wave pop melancholy. 
He received us close to the cemetery of Pere­Lachaise, in the studio where he puts the 

finishing touches to his debut album, due out in September. Black and ominous look, 

beveled face straight out of a Carax movie, Lescop Mathieu, 33, is a new reason (with 

other bands, La Femme and Mustang) to love French pop madness. Best song to date? « La 

Foret » cruel new­wave story at low tension with murderous guitars, over which hung  the 

chiseled and circular writing of a Daho, « Le Grand Sommeil » era. "With me, everything 

starts with the text. When I write, I think avout everything except the music. Inspiration can 

come from an image, a flash, a punchline, "said the native of La Rochelle who officiated 

until now as lead singer of the band Asyl. 

With his debut album, produced by John (from the duo John & Jehn), he now seeks to "find 

an intensity, like when people listen to Piaf, Brel, and The Doors without understanding the 

words." The album will be released on Pop Noire, a label created with friends, to keep 

control of the project. "Record companies quickly tend to add pink, loose there, » he says,  

smirking. « I love when pop remains black." 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GRAZIA TRANSLATION 
Lescop 
Songwriter writing songs as dark as elegant, he evacuates his spleen in the sun and 
during festivals. 
 
Age: 33 years.  
Occupation: musician. 
We discovered him: with his first single "La Forêt", true tube between new wave and 
variety. 
His plans for the summer: concerts in several festivals, a passage in La Rochelle to see 
his parents, then a trip to the Balkans. "I have been in the former Yugoslavia, and I loved 
it. The people are as I like: a bit gruff, but able to be often moved by emotions " 
His summer paradox: As I have dark thoughts, I love the sun and summer. Much like 
the yin and yang, the two are balanced. 
His summer playlist: Station to Station by David Bowie, and Connan Mockasin and 
Django Django albums. 
His perfect summer: his own, between travels and concerts. "Festivals, it's always the 
best. Sometimes there are hallucinating places. We end up bathing in a lake, waiting to 
go on stage." 
Where he will never go: Saint‐Tropez or Cannes: "These places where people who have 
not enough come to observe those who have too much" 
What it does in summer: reading adventure novels. "Because, during the year, even 
when I have time, there is always a moment when I do something else." 
Her guilty pleasure: Abuse of Dalmatian prosciutto and cocktails. 
His return to work: preparing the release of his debut album on October 1. 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TECHNIKART TRANSLATION 
 
Appointment next door to Jim Morrison ‐ a studio close to the Pere Lachaise cemetery 
where Mathieu  Lescop  finished mixing  their  debut  album. What  looks  quite  like  him: 
dark artist, Dostoyevsky fan, the one who find inspiration with the cover of "Closer" by 
Joy Division. Obviously, the imaginary image does not match with reality. Lescop, born 
in  1979,  do  not  overplay  his  darkness.  Following  the  success  of  his  first  4  songs, 
including the unstoppable "Le Forêt", he calmly manages his buzz of "post‐punk version 
of 2012 Daho". A few notes before the much‐anticipated release of his debut album. 
 
Make it sound French? 
Lescop  is my solo project, but made with a  team. Turned  from my  texts.  I do not care 
about the 80’s. What I  like  in the post‐punk,  is that there  is a synthesis of everything I 



love,  a  way  of  doing,  of  trying  to  bring  influences  from  literature,  film,  music  and 

aesthetics  in the same time, without being indigest, by staying pop. The new wave has 

synthesized it. Ian Curtis is one of those that make you want to write, even in French. In 

the 80’s, Taxi Girl and Daho sound were really French. Not like the Innocents, who were 

Anglo  Saxon  rock with  French  lyrics,  or  as  the  French  variety,  which  adopted  a  rock 

sound.  I  want  to make  English  pop.  The  speech  "Ah,  but  pop music  sounds  better  in 

English" is really something of French, no English would say that. 

 

"La Forêt"? 

My song “La Forêt”  is a story of murder, but  the drum machine makes you dance. You 

need  to  take  the  foot‐cons. The blackness  interests me. By exposing  it,  it  avoids being 

locked inside. A good text is a text that slaps,  that has an image, it can be four sentences 

simple and naive. 

 

Dispersed scene? 

The Internet has given opportunities  to groups such as La Femme.  If  they had gone to 

see  record  companies,  with  old  school manners,  nobody   would  have wanted  to  sign 

them, whereas with the Internet boom, there is a new generation singing in French and 

that makes things different. Like Mustang or Aline. What makes the beauty of the thing is 

the dispersed side of the scene, everyone worked in his corner and it happened to arrive 

at an outcome that can be comparable . " 

 

Modern? 

More than contemporary,  I  feel new. As Drieu  la Rochelle said:"  In our own composite 

era, trends continue to exist and live piled on top of each other”. When you say:" I will be 

modern", you do advertising, applied art, communication. Modernity  is a process, such 

as Mayakovsky, I am neither in retro, nor traditional. If you are modern, it is because you 

have an approach: wanting to be sharp and cut to the heart, go to the basics, remove the 

rags, leaving only the skeleton. That's what I want: to keep the essence ". 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



LIBERATION 

 
 
LIBERATION TRANSLATION 
 
Lescop, irresistibly dark 
After La Femme ‐ a band of five young indie musicians inspired by Elli and Jacno ‐ Here 
is Lescop, French  singer with a voice as  casual  as  charming, halfway between Etienne 
Daho and Daniel Darc. The powerful and staccato new wave pop melodies serve Mathieu 
Lescop’s  words  (well)  written  in  French,  with  a  brutal  poetry.  “La  Forêt”,  dangerous 
night walk, the carnal “Marlene” or “Je Danse”, waltz driven by percussion, Lescop make 
an already irresistible dark artist. The relief of pop is assured. 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VOXPOP TRANSLATION 

 
Magny‐le‐Hongre,  town  of  France  with  the  highest  growth  of  population.  Magny‐le 
Hongre, its housing estates, almost brand new, a pizzeria, a bar. Since Mickey set up ‐ its 
park, nearby,  in Marne‐la‐Vallee, man has  to create a semblance of  life  to  live by. This 
especially since when you look on signs announcing its entrance into the town, we notes 
that  Magny‐le‐Hongre  is  linked  with  Brainerd,  the  snowy  town  of  Minnesota  used  in 
"Fargo" Cohen brothers. However, this is not what brings us into the hell of bucolic 7‐7. 
Rather more an appointment, decided at the last minute, between the walls of the File 7 
concert  hall.  On  the  walls,  posters  exhibit  the  prize  list  of  the  place:  practically  only 
bands that appears on "Taratata", as they show the sacred punks Revolver, Rover or the 
Wampas. File 7 is one of those places where Musicians like to stop by, think and relax. 
There,  three  or  four  days  in  a  row,  they  can  perfect  their  songs,  their  sound  or  their 
lights before actually testing them on tour. This is called a spinning. The next one must 
begin in the morning. He’s the one with whom we go, he is Lescop. Brown, sunken, dark 
but rather muscular, as he is a karate amateur. Like Daniel Darc. 
 

MODERN Proletariat  
Few  months  ago,  Matthieu  had  not  much  in  his  possession:  a  past  as  singer  in  the 
misunderstood post‐punk band Asyl. Virtually no  future, one will not  lie.  "After Asyl,  I 
experienced the modern proletariat with assistant  jobs in recording studios, and I also 
conduct telephone surveys. What I missed with the music was travels. I also do this for 
getting  lost  in  cities  that  get under my guts  like Ljubljana or Los Angeles. And  I write 
better when I'm away, lost.” The boy starts again without asking too many questions. No 
bitterness  towards  his  old  group  with  which  he  said  "continue  to  maintain  friendly 
relations. You can always redo things. Overall, it is not impossible. But here, I just need 
to prove things to myself". This is the duo John & Jehn, met during this period that will 
help him to give birth to his songs remained hidden. John did the production,  Jehn did 
the aesthetics of his clips, and homegrown Noire Pop‐structure solidified  the whole. A 
slight,  punk  and  unconscious  adventure.  Interrupting  his  answers  with  nervous 
laughter, the young thirty‐year old man tells a story rather common in the French rock 
history  that will  always  spot  in  the  country  of  Johnny  and  BB  Brunes.  The  history  of 
Lescop  is  the one of  young modern people gone  to  face  the business with  their  single 
fascination  about  the cold wave of  Joy Division  and uncommercial  cultural  references. 
Moreover, Mathieu speaks a lot about literature (Mishima and Lautréamont, mainly). He 
also  looks amazed when he describes French New Wave cinema of 60‐70 years, which 
he  venerates:  "The  French  language  can  be magnificent…  Let's  talk  about movies,  for 
example, because as  for music, New Wave changed a  lot of  things.  Jean‐Pierre Melville 
overcame it for instance. This is a wonderful thing because it deals with existentialism. 
You see guys with guns starting chatting calmly,  like books of poetry ?  It's  turning me 
on !” 
 
A LOADED GUN 

No need to rotate around the pot, the Lescop aesthetics no longer existed in France since 
the  death  of  the  80’s  scene with  Jeunes  Gens Modernes  (Taxi  Girl,  Daho, Marquis  De 
Sade,  Elli  &  Jacno).  Too  much  abuses,  unemployment,  AIDS  too,  too  many  illusions 
shattered on  the  altar  of  the Mitterrand  years. Well  obviously,  there were  some  early 
signs  of  comeback  of  this  generation  theorized  as well  by  the  covers  of  the magazine 
Actuel (“The modern youths love their mom” what a beautiful concept!) as in pharaonic 



parties at the Palace. The warning signs? In order that gives: rediscovery of Daniel Darc, 

the "Chic Goal Frenchy" exhibit in the Agnes B shops, tribute album for Jacno, designer 

JC de Castelbajac’s glorious comeback ... And now with Lescop and some other bands (La 

Femme, Aline, Mustang, College), this language is revised upwards in the made in France 

pop. The hype newspapers dissect the trend. Record companies are signing artists. Even 

England looks interested. The first shot is the single La Foret. Almost quietly published 

through  the  structure  Pop  Noire  and  then  quickly  relayed  through  social  networking 

pages  like  Home  of  YouTube,  La  Foret  exudes  a  cold  and  dancing  feeling.  The  bass 

reminds us of The Cure  and  impressions of nocturnal  outings by  car on  the beltways. 

Texts are punctuated by a disembodied and mannered voice using series of serie noire 

images. This track could have been a single shot. But now the album promises the same 

feeling.  During  the  spinning, we  saw  Lescop  play  his  songs  in  live  conditions  and  the 

result  is  stunning.  His  band  (Gael,  former  guitarist  for  Koko  Von  Napoo,  Anthony, 

another  escapee  from  Asyl,  bass,  and  a  drum  box)  is  a  precision  machine  with  an 

impeccable dynamic, both flexible and agile. Mathieu Lescop takes poses that reminds us 

of Ian Curtis in front of a system of lights that illuminates each played note. The songs of 

one of the best French albums of the years are beautifully linked. On the disc, scheduled 

for October and developed between London and Paris,  it  sounds even better. Because 

there  is  almost  only  tubes.  Some  evokes  the  early  years  of  U2  ["Ljubljana"),  others 

revisit  school  rock  Rennes,  Daho  to  Marquis  De  Sade  (“Paris  s’endort”,  "La  nuit 

américaine"),  synthetic  loops  express  the  new  vision  and  landscapes  of  kraftwerk. 

Lescop  could  find  his manifesto  the  tube  of  a  former modern  young man:  "Get  up  no 

matter  the  price!  Follow  your  instincts  and  your  most  essential  desires/  You  can 

explode, today is the first day of the rest of your life ". 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



TSUGI 

 
 
TSUGI TRANSLATION 
 
It  was  an  excursion  to  exotic,  a  trip  beyond  our  borders.  We  chose  the  charm  and 
hospitality of the islanders, who live not far from here, on the other side of the Channel. 
Aloha London. Passage through a tube and travel in a cube, the route takes us to number 
66, blue door. Victorian cottage which exudes british soul from every pore, we are here 
in the house of Pop Noire, young label with a unique personality. A home and a label that 
welcome in their midst a bright pearl of darkness, at the crossroads of influences, like a 
delicate  still who would have  linked  the French  literary  tradition with  the British pop 
intelligence.  This man  is  there  to  do what  Etienne Daho, Depeche Mode  and  the  Cure 
have never done. Out of "La Forêt": Lescop 
 
Esthete of the verb 
"In France,  in  the 80s,  there was  the birth of  something, which referred  to  the French 
culture, to the New Wave, Genet, Celine, but it feels like it has failed. It started with Daho, 
Taxi Girl and others ... But slowly, the groups have drifted into a sort of English writing 
translated  into  French.  Nobody  really  writes  in  French,  for  French.  "  Those  words, 
obviously  far  from  any  rancid  nationalism,  we  owe  them  to  Mathieu  Lescop,  former 
leader of Asyl. Esthete of the verb and the scansion maniac, he is in pursuit of a forgotten 
grace and wishes  to assume his heritage and culture, with  its  identity as  the  first  tool. 
"It's like you rode into battle naked. While at the outset, these groups mean: our heritage 
is not important enough, not interesting enough, so we will try to imitate that of others. " 
Almost militant considerations .... John aka Johnny Hostile, Pop Noire label, sums up his 
production work for Lescop: "When we started working together, the slogan that I have 
given  is  that  at  no  time  it  could  have  looked  ridiculous.  Singing  in  French  comes  up 
against a bunch of a priori who qualifies it as inelegant. So, I wanted to make his songs 



unassailable. I do not want people to say that it is crap because he sings in French ... You 

can of course dislike the music, but the language must not be the cause. I tried to build 

an armor around his voice. " 

 

An elephant in the cellar. 

It is in the enchanting building that was made this solid armor, in the cellar which steep 

studios  of  its  successive  inhabitants  for  decades.  At  the  foot  of  the  narrow  staircase 

leading to it, the belly of the house contains guitars and synths which include a valuable 

Moog Cordovox, bringing the sweet name of "white elephant" because of its ivory gown, 

or a small Micromoog with a rudimentary sound architecture. On the other side of the 

glass, in‐house, found a pair of Distressor, a Space Echo RE‐101 Roland, of Chandler and 

others  as  well  as  table  Soundcraft  Series  400B  used  in  preamp  /  EQ.  "I  am  not 

comfortable in big studios, says John. I am confused with constraints and other technical 

assistant who  blocked me  a  little.  I  am  very  home  studio,  this  is where  I  'm  the  best. 

Moreover, when recording with Mathieu and Gael (Gael Etienne, accompanying guitarist 

and composes with Lescop), I ask them to exit the studio. Well, now they know ... I can 

not stand that 'I look your work ".  

A  kind of  family  that writes  its  own history,  and whose protagonists  try  to base  their 

school, their specificity. "You do not spit on the mainstream. But the idea that we have  is 

that  we  can  offer  people  new  things  they might  like,  not  stuff  that  financiers  choose 

thinking that this is what everybody should love. " Pop‐revolution. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
MAGIC 

 
 
MAGIC TRANSLATION 
 
WHO? 
Mathieu Lescop (vocals, guitar) • Hostile Johnny (drums, bass, omnichord, percussion) • 
Gaël Etienne (guitar, bass, keyboard) 
WHERE? 
Paris (France) 
WHAT? 
When  Mathieu  Lescop,  former  singer  of  Asyl,  teams  up  with  the  half  of  John  &  Jehn 
(Johnny  Hostile)  and  a  graphic  designer,  well‐known  musician  of  our  services  (Gael 
Etienne,  alias A  Part  Time Punk),  this  gives  Lescop.    They  do  "bipolar  variety", which 
honors the cold meeting ‐ but never iced ‐ between Taxi Girl and Etienne Daho, Marquis 
de  Sade  and  Jacno.  From  pop  to  new  wave  accents  with  French  text. 
SIGNS 
Lescop appears alone on the cover of his debut EP, because it is primarily a solo project, 
born  in  2009  with  the  assistance  of  John  &  Jehn  in  their  London  studio.  Moreover, 
Lescop is the second signing of the Pop Noire label founded by the duo and their friend 
Antoine Carlier, graphist. Mathieu Lescop is also the co‐author of the beautiful song “Tu 
Mens”  on  the  last  album  of  Mustang  and  recognizes  himself  in  the  heritage  of  John 
Felzine. 
FUTURE CONDITIONAL 
In  the  wake  of  an  EP  with  critical  acclaim  and  prompting  some  public  enthusiasm, 
Lescop gave his first official concert at Pop In in Paris on November 14. Before a london 
based show for a Pop Noire party and next to the first part of the BimBamBoom Party, 
organised  by  the  french  indie music  specialized magazine  :MagicRPM,  Lescop  repeats 
and  sharpens  his  repertory.  A  dozen  songs  are  in  the  works.  "The  pop  is  to  simplify 
complex feelings," he summarizes. 



ABSOLUTE TUBE 
La  Forêt:    synthetic  pop  heady  and  smart,  elegant  in  its  production  and  its  martial 
cinematic  text  narrating  a murder.  Like  the  hit  "Le  grand  sommeil"  by  Etienne  Daho, 
who recounted a suicide, sad words do not prohibit limp on the dancefloor (Dixit Luz). 
COMMERCIAL POTENTIAL 
Undeniable.  Four  inaugural  titles,  Lescop has  at  least  two potential  hits:  La  Foret  and 
Tokyo la Nuit. Word of mouth is already operating at full capacity, the public has pushed 
the first concert in Paris, yet scheduled a Monday night fall. To the point that the trio had 
to give two consecutive services to meet people from many. 
POTENTIAL AFFECTIVE 
Paradoxical. For, in concert, Mathieu Lescop sometimes pays in imitation of gestures to 
own  lan  Curtis.  The  applicant  denies  any mimicry with  the  singer  of  Joy Division  and 
said: "We can not dance the tango on the punk." 
SITE 
www.popnoire.com / lescop_fr 
 
SERGE 

 
SERGE TRANSLATION 
This  is  a  great  escape  from  the Asyl,  former  formation of Mathieu Lescop,  that makes 
you want  to believe  that  the crazy person that’s sleeping  inside everyone of us should 
live  free.  A  very  "sergienne"  mutation  by  making  the  wall.  Lescop  began  to  sing  in 
French under divine influence, and between Darc and Daho. Young modern people will 
recognize the essence of this magnetic boy. In four songs, Lescop awakens the insolence 
of  a  teenager when  the wild  nights were more  beautiful  than  today.  Dark  ride  in  the 
forest,  crossing  a  desire  in  Tokyo  overnight  and  ash.  Marlene  blue  angel  in  a  dream 
made of metal sound, the dance deamon turned into chemical pleasure... The duo John 
and Jehn is working on this project signed on the label Pop Noire that defines his  line: 
"We want the song with punk and bipolar variety ..." The confusion adds style to this pop 
model. 



ELLE 

 
 

 

 

 
 
 

 

ELLE TRANSLATION 
Because his song, La Foret, is a gem adopted by every hipsters around the world, this 33 
years ols boy is very closed to a big success ! 
 
 

 
 

 

 
 

 

 
 

 
 

 

 



 

DEDICATE 

 
 
 
 
DEDICATE TRANSLATION 

WHO 
Dark and elegant, discreet young man seems  to have  found  the magic  formula  to save 
the French pop. One foot in the eighties new wave of Daho, the other in the alternative 
scene, CBGB era, Lescop doesn’t deny the French cultural specificity by officiating in the 
language of Molière 
WHAT 
Swimming upstream behind  the  furrow,  the  shadows of  John &  Jehn are benevolently 
hovering.  Those  expatriate  French‐English  authors  of  two  subtle  and  licked  albums  a 
few years ago. A deus ex machina  that creates  the perfect  trio: Lescop comes with his 
lyrics and his music, John produced, Jehn films. 
VERDICT 
A  threesome  that works  and  is  astonishing  in  its  consistency,  now  formalized  by  the 
creation of a label‐made by the duo: Pop Noire. Tracks, the production, the image of this 
debut  EP  shows  a  total  symbiosis  between  the  parties.  A  different  pop,  sexy  and 
mysterious, which summons to the table the best french cultural craftsmens (Bashung, 
Darc)  as  well  as  the  modern  touch  (XX,  The  Horrors).  Le  Forêt,  the  first  title  with  a 
powered clip on the web is a proof of that. 
 
 
 
 
 



 
FLAVOR 

 
 
 
FLAVOR TRANSLATION 

 
LESCOP, the flayed  
Uncompromising:  The  word  that  comes  to  mind  to  describe  Lescop,  a  young  artist, 
singer and French author. Just because he sings in French, this makes it an atypical artist 
in  this world dominated by Anglo‐Saxons. We  like him for his world  filled with ghosts 
creaking of Taxi Girl, Jesse Owens or Mishima: a dark world that leads to a first track of a 
devastating  beauty:  “La  Forêt”.  Fashion  is  far,  here  we  are  talking  about  barely 
controlled chaos. If he seduces, it is to attract the other in a story of mad passion, at the 
edge of insanity. 
A PERFUME 
Fire under the ice, a sensuality that runs on mystery and danger that crops: it could be 
the herald of Night of the Man‐Frozen Cologne by Yves Saint Laurent. A woody oriental 
with a refreshing  lemon‐tangerine‐bergamot  trio  that contrast with  the warm heart of 
black pepper and geranium (the basis of the original fragrance). Totally subversive! 
 
 
 
 
 
 
 
 
 



 
 
 
MODZIK 

 
 
 
MODZIK TRANSLATION 
 
Former lead singer of La Rochelle based band Asyl, Mathieu Lescop is a rock dandy that 
thinks singing in French doesn’t mean looking in the past. His track, La Foret, strangely 
sounds like A Forest by the Cure singed by French anti‐hero Daniel Darc modern avatar. 
Extremely  well  produced  by  Johnny  Hostile,  from  du  John  &  Jehn,  Lescop  first  EP, 



released on POP NOIRE Records unveils dark and bitter mood, showing that French New 
Wave can make it with American class. 
GQ 

 
 
 
 
GQ TRANSLATION 
LESCOP, NEW DAHO 
Possessed et poisonous, first lescop single, La Foret, has acted like an électrochoc for a 
whole génération coming  from Taxi Girl and Etienne Daho hits héritage. With his new 
track, Marlene, tribute to Marlene Dietrich, he succeeds in putting the best French new 
wave back to life. On stage, he looks like Ian Curtis, with hypnotic moves in front of the 
new French génération doing just like him : just like in Eric Rohmer movie, Les Nuits de 
Pleine Lune. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
A NOUS LILLE 

 
 
 
A NOUS LILLE TRANSLATION 

Lescop 
Reality TV has done much harm to the French variety. For a decade, emissions debited 
pseudo  singers  that  majors  companies  were  able  to  format  to  their  taste  and  sell  in 
supermarkets, between a promotion for ham and a bottle of detergent. The 2000s were 
very poor in discoveries of new French artists with character, voice and universe. Out of 
nowhere, Mathieu Lescop  is a revelation, with the way he sing  live without effect.  It  is 
aimed at the listener with a talk / sing in French a little fragile. Certain intonations evoke 
Etienne Daho, with a relaxed yet clumsy sound in his voice. Moreover, with its first four 
titles ep, Lescop revived the French pop. A pop fueled by new wave and despair. A black 
pop ‐ Pop Noire is the name of his label (Noire is the french for Black) ‐ and poisonous, 
like those addictive tracks "Le Forêt" or "Tokyo la nuit" 
 
 



 

 

LE DAUPHINE LIBERE 

 
 

LE DAUPHINE LIBERE TRANSLATION 
LESCOP TREATS US VERY WELL 

He  is  the  on who make  the  buzz  in  Paris  and  the  new Hope  for  French  Pop.  Terribly 

addictive, his first Ep « Lescop » is not a cold but a fuzzy dancing new wave, reminding 

us of  the good old time of Daho,  Jacno…With his very own impressive stage move and 

attitude ! 

 

 

OUEST France 

 
 

OUEST France TRANSLATION 

 

The beautiful black pop and violent Lescop 

The buzz. The music turns you into an addict from the first notes. Formula: one third of 

pop in French in the text, with the phrasing mile Daho, one third of the new wave in Taxi 

Girl and one third of electro beats. The title “La Forêt” of Lescop was released in the fall 

on a maximum of 4 titles. Since then, word‐of‐mouth has done its work, propelling it to a  

mini‐hit status. The background is dark: the story of a murder. But the form is effective 

and makes people want to dance. Marlene is one of the intriguing tracks of the EP, which 

puts us in appetite for the album mixed with John and Jehn, scheduled for September. No 



doubt,  the  former  leader  of  Asyl, Mathieu  Lescop,  false  air  of  Ian  Curtis,  is  one  of  the 
great hopes of hexagonal pop. 
 
MUSIQUE INFO 

 
 
MUSIQUE INFO TRANSLATION 
 
Lescop,  a family affair 
When his first band, Asyl, explodes in flight in 2009, the singer Mathieu Lescop will find 
comfort in London with one of his childhood friends, John, half of the duo post new wave 
John & Jehn (network Charente) . He could not be better: John, who had just mounted his 
own studio, encouraged Lescop to continue composing. The matter became serious, John 
finds himself director of the first solo album of the ex‐Asyl, while Jehn takes care of the 
visual world,  from the sleeves  to  the clips. Better, as  John and  Jehn had  long since  the 
idea of creating their label, Pop Noire, to control better the output of their own albums, 
Lescop  will  be  their  first  "signature".  Pop  Noire  materialize  his  first  outcome  on 
November 7, with  the  first EP of Lescop, distributed  in vinyl alternative networks and 
via digital distributor Idol, before the album itself next year. As for Lescop, who comes 
along to sign with the promoter Alias, he will hit the road under his name from now until 
the end of the year. 
 


